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119) dlol¥ 7]%+3; w3}
https://terms.naver.com/entry.naver?docld=5868308&cid=64656&categoryld=64656
120) 44, "EdgardVarese®| <Jonisatior>o| #ak 2% B4 A3, 2005, pl0-11
121) Suggested by Mirris Goldberg(Juliard School of Music), Ionisation Score
, Colfranc Music Publishing Corporation
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<E-T> o =7} vpel 29 <Jonisation>ol AFEE 7] FAE

S Instruments
1 crash cymbal, bass drum(very deep), cencerro, tam-tam
2 gong, high tom-tom, low tom-tom, cencerro
3 2 bongos, side drum, 2 bass drums laid flat, medium, and large
size
4 tambourine militaire, side drum
5 sire, high strung-drum or lion’s roar
6 siren, low slapstick, guiro
7 3 wood block, high, middle nad low register
8 snare drum, with snares realxed 2 maracas, high and low
9 tarole, snare drum, suspended cymbal
10 cymbals, sleigh bells, tubular bells
11 guira, castanets, glockenspiel
12 tmabourine, 2anvils, grand tam-tam (very deep)
13 slapstick, triangle, sleigh bells, piano
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+ IONISATION -«

Chart for disposition of Percussion Ensemble suggested by Morris Goldenberg,
Instructor of Percussion, Juilliard School of Music.

@ 8

m U Uom

Conductor
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4.2.3.2

<#-10>

v 7HA €71 RE29] 75

il 744 £7] mEst A%

7]

4. TO UNDERSTAND

1. TO LISTEN

(comprendre) (écouter)
- for me : signs - for me : indicators
) ) 1 & 4:
- in front of me : values - in front of me : external L.
. ) objective
(meaning-language) events (agent-instrument)
Emergence of a sound content
and reference to, encounters Sound production
with, extra—sonorous concepts.
3. TO HEAR 2. TO PERCEIVE AURALLY
(entendre) (ouir)
- for me : qualified perceptions - for me : raw perceptions,
vague idea of the object 2 & 3
- in front of me : ~ in front of me : raw sound | Subjective

qualified

sound object

Selection of certain specific

aspects of the sound

object

Reception of the sound

3 & 4: abstract

1 & 2! concrete
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AH -3. To Hear (entendre) : A9 A3, w3, A4, #4 #d
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A ool @ Q4L duy Awe e $PE 2 A4 F4Hol

AE]-4, To Understand (comprendre) : 3 # ¢l Q12 & EA3 3o
A A& gl Qs Tl A oE A= AL FAFd A&
gl 2 AAZF ol F4HQ oulojth AWt o g o]

o 54 27 AolE ol Frh160
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(subjective / objective & abstract / concrete)

o2 A= e [Z-10]9A4 E/3s AAHE A2 E subjective
(F84) e objective(#4) 183l abstract(FA) 2t concrete(+A)) &=
539tk objective®t concreter™ AEE thAZEQl ZWHo|A EF3
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o] A =]l Ao FAjo] whe} o] @A FFrtal A
WA subjective(e]d} F34]) / objective(]st Au2)E FHoE
HHEH oo <F-11>0A HUAY AE-2 32 subjective, A E -1, 4

= objective® H7#3}tl. subjective / objectived] ERFE 7S 7E

o ol Foitt

<¥®E-11> Ul 7F4] £7] B=9 subjective / objective &

A E -4 AE -1 e

TO UNDERSTAND TO LISTEN L. '
objective

(comprendre) (écouter)

A E -3 AE -2 2 & o

TO HEAR TO PERCEIVE AURALLY . ..
subjective

(entendre) (ouir)
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There’s a haunting intensity and rare poetic beauty about Ryuichi
Sakamoto’s blend of ambient sounds, stripped down to the bare
essentials of melody and rhythm. And for all its simplicity, this is
an album that is profoundly moving. His dozen pieces, created
spontaneously in March 2021 during the early stages of
convalescence from major cancer surgery, speak of life’s fragility
and of music’'s power to comfort, console, even to heal. It feels
almost intrusive at first to listen to what originated as private
musical thoughts, conceived on synthesizer and piano out of an
innate need for the presence of pure, unadorned sounds.
Sakamoto’s choice of 12 favorite sketches, each named for its date
of composition, charts the stages of his recovery, from pieces
infused with his labored breathing to a sublime final sequence of

Impressionistic miniatures.
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ABSTRACT

A Study of the Artistic Definition and

Orientation of Electronic Music

Kim, Young Min

Department of Multimedia
Graduate School of Digital Image and Contents

Dongguk University

In this paper, ‘electronic music refers solely to music that utilizes
timbre. Electronic music that employs only timbre excludes the
general musical elements of melody, harmony, and rhythm, making its
structure unfamiliar and challenging for audiences to understand. This
often leads to the question, “Is electronic music truly art?”
Furthermore, through modern and postmodern eras influenced by
deconstructionism, many question whether it is even necessary to
discuss the definition and value of art. Amid these two questions, the
author asserts that electronic music is undoubtedly art and possesses

roles and values. This paper addresses the artistic definition and
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orientation of electronic music to support this claim.
To define the artistic nature of electronic music, the author proposes

the hypothesis:

Electronic music is art equipped with ‘form’ and ‘content’

through new sounds.

Based on this hypothesis, the discussion is centered on the keywords
most closely related to electronic music: ‘technology’, ‘expression and

sense’, and form and content’.

First, technology is intricately linked to the birth and development of
electronic music. In electronic music, technology transforms the
relationships between sound and humans, as well as between humans
themselves. Technology has enabled the synthesis and modulation of
sounds to create new ones, which, when applied to music, constitute
a ‘second nature’ known as electronic music. This second nature
forms a new musical ecosystem, communicates with a second
language suited to it, and implements artistic expression. Generally,
while technology facilitates the replication of objects and often leads
to the loss of the aura associated with art, the newly synthesized and
modulated sounds, being unique and absent in nature, possess their
own aura. This generates the artistic value of electronic music.

Moreover, technology shifts the role of humans from merely receiving

- 205 -



sounds from nature to actively creating and offering sounds to the

world.

Additionally, technology brings about ‘unconcealment (Entbergung),
revealing the essence of hidden elements in sound. In electronic
music, technology uncovers and reveals the essence of sound
elements. This process of unconcealment occurs repeatedly, advancing
the artistic value of electronic music. Ultimately, unconcealment aims

to find ‘aletheia’, or truth.

The expression in electronic music involves the artistic process where
the composer perceives emotions through sound, refines them
repeatedly, and completes the work. This expression embodies the
creativity and individuality that art fundamentally pursues, creating a
unique aura exclusive to electronic music. However, electronic music
does not aim to evoke emotions in the listener. Instead, to express
electronic music effectively, a keen ability to sense sound is essential.
Ultimately, one must perceive the newly created sounds enabled by
technology to express them well. Pierre Schaeffer, an electronic music
composer, described a process called ‘The Four Listening Mode’ for
better sound perception. These modes are based on ‘epoché’, a
phenomenological concept that suggests suspending preconceptions
(bracketing-einklammerrng) to understand the essence of an

experience Intuitively. In other words, to listen well, one must
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abandon preconceptions and intuitively sense the sounds.

The form of electronic music is shaped by the relationships and
collisions of the newly created sounds within a work. These
relationships and collisions generate sound movement, which, in turn,
achieves unconcealment(Entbergung). In other words, the form of
electronic music arises from the relationships and collisions of sounds
and is highly free in its composition. Since the form of electronic
music is the movement of sound itself, it cannot carry any conceptual
content. Therefore, the content of electronic music is equivalent to its

form, making form and content inseparable in electronic music.

Finally, applying a spatial audio system to electronic music enables
the arrangement of sound harmonics within natural spaces,
transforming auditory art into sculptural art. This moves beyond
‘what to hear’ as an artistic format to ‘how to hear’, altering the
sensory form of auditory art. Moreover, electronic music requires a
high level of performative skill. Through technology, it identifies
technical attributes and simultaneously employs technology to uncover
the artistic essence, or aletheia. Electronic music, created through
such a performative process, will further evolve into something

‘specifically musical’.
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