creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86t AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Metok ELIChH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aeles 212 LWS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

M

SR

N

—

N

A
E
i

XA

H e ofo} =

o

2024



9z

St
=1

A}

Al
~

3
al
=

olciojo} A1
0] ojo}

L
ar

o

of

Kk

A T

oF
a

9 £RO2 AT

st
_l

ol £8& N4}

2023 & 12 &

Al
a1

o

2]
=

1

2024 A

('

<O
o
oF




Hr

Z‘“ 1;(01_ /\-]%

A7

A14:

o] 7157 Wakel AAA A

10
- 10
- 10
25

A14:

s
A

1-1. vl 7]§ke] o

1-2.

Bl A~
El

OAY AEHYER 2 2w

A24:

35

2-1. TJAIE QLB —IE] H_ rorrerrrresrsssssssssssss s

48

63

71

80

Py

o
aig

el

85



(18-1) A=Y= HolBEX ) (XA - 55+ LaNature: Studies in Animal
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[29-2) (EdEgs) (22 SU-A2A Desa), 1972
o] %] %) pv] o] o] o} E-mpo] 2] 4]

(1¥-3) TV Transmitter Diagram, ©|7|*|&* :Reserch Gate

(29¥-4]) Paik performing in Nine Minutes, live satelite broascast on the
occasion of the opening of Documenta 6, Kassel, June 24, 1977
olu]x]&=}: The World of Namjune Paik. Guggenheim museum

(2¥-5) (Namjune Paik)(TV Buddha, 1974), Closed-circuit installation with
wooden Buddaha, Television, and video camera.
oJu]#x] &2} :Namjune Paik, Video Time-Video Space

(19-6) (F)<(olg>(Cake, 2008)
()21 (Ant Mart, 2008), oA %A :Leewanstudio
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[(29-9) (F)(o]<+>)(Made in Thailand _ Silk,2014) (Still)
()] (Made in Myanmar Gold, 2014) (Still)
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(2™-11) (ZFHA 2~ L8~ )(Francis Alys, Cuentos Patrioticos) (Patriotic
Tales,1997) (still), ©o]v]|=] & :zabludowiczcollection.com

(19-12) (Bill Viola)(The Raft, 2004) video/sound installation. Photo: Kira
Perov. Courtesy of Bill Viola Studio. oW X&) =4 22 g

(28-13) (F)(S AR AFEL) tholo] 18 o|n| X &3] eeeguide.com
($) (AR ~z:2) o]n%&A n6ee.com

(138-14) (Ben LAPOSKY)(Oscillation, 1956)



olm 2] 23] :Art and Electronic Media Edward A.Shanken Phaidon
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) < ohy(Moe=z ¥ A4, 1917)
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ol X &3] =

1963)) (Gaussian-Quadratic)
AL
, 1964)
A FEohe AlA, ok Hel, FAY &4
(29-17) (Rebecca Allen)(Musique Non Stop. Video 4min 10sec, 1986)

oln| X & =] :Art and Electronic Media EdwardA.Shanken Phaidon)
(29-18)<(rs-El A8 E2UY)(dusE AFHE

, 1992)
oln| X% =]:Media Art History, Oliver Grau,
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(2¥-24) Colotet 3= ) (Wrtyi= =, 2002)

oW 4 %A mlr]ojob= o] A} ~Abshe) vk =
(29-25) (3) (1Mol AFE, 2022)

() 7lolyk Abze] ulR sk 744
[291-26) (ol (ol AHE 75

o] 1] 2| %3] : Leewanstudio.com
2 A

|%=) o]n A& %] :Leewanstudio.com
(2™-27) <)) (2], Proper Time, 2016) ©]v]A]& A :Leewanstudio
(Z17-28) (o)) (A, Proper Time, &2}, 2016)

olm x| %3 :leewanstudio.com

(29¥-29) (Marina Abramovi¢)(The Artist Is Present, 2010), Museum of
Modern Art, New York. Abramovi¢'s former partner Ulay joins

during her performance at her career retrospective.
o|n| A& A : artnet.com
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(2¥-30) (Rafael Lozano-Hemmer)(Body Movies, Relational Architecture 6",

2001, Location: Ars Electronica Festival, Linz, Austria, 2002)
Photo by: Antimodular Research. o|uX|& ] : 2718 ¥ o] %]

(19-31) <(Ryoji Ikeda)(Test Pattern-No.8, 2015)

(2¥-32)

(29¥-46)

ofulA| EH - %Y ofAolEE A

Al Generative image.(Dall-E) “ Human holding a spear on
horseback with huntinfg dogs working together to hunt a giant
mammoth. Show me photo realistic image.” ©|"| X% A: Dall-E

(Karel Capek)(Rossum’s Universal Robots, 1921)
o]m X% mediartinnovation.com

widFEol 1964 st 22X K456,
o]m X% :Namjune Paik, Video Time-Video Space p.78

6Robots Named Paul, oJn|#] &3]: #7}&H oA
New Work oA &*]: Z7}& 3 o] %]
(A4H)(Chroma V, WiyAnjdday =¥ 2022), photo:o] g+

(Stelarc)(The Third Hand) enhances body functions and is controlled
independently by pulses from muscles, in the leg for instance. ©]
n) 2 %4 :proudmag.com

Stelarc’s Reclining Stickman at the Adelaide biennial.
Photograph: Saul Steed/AGSA ©]u%]&* ‘theguardian.com

Ai-Da was created over two years by a team of programmers,
roboticists, Photograph: Andy Hall/The Observer. ©]#] A]
2] :theguardian.com

e

Al 23 Ao}, o]n|z] &4 United Nation, un.org
Humanoid Robot, Boston Dynamics.©|"]*]&*] :bostondynamics.com

H&elo A & 23 JE 2 240 . 0]v]| %] &3] gizmochina.com,
telegraph.co.uk
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(Refik Anadol)>(Unsupervised) by Refik Anadol Studio Photo by
Robert Gerhard. ©|w|A|&*]: Z7FAlo] E

(TeamLab)(Resonating Microcosms - Solidified Light Color, Dusk to
Dawn, 2022), ©|n|A] &3] Z7}AlolE
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(29-48) (F)(EAED) ~ulEZ 3Ho] AFAE VR
oln|x]Z&*]: post.naver.com Moon

(19-49) ($) ZAZIR Q3 ALE A dAlo| thdk 7]}
olu] A &4 : ddaily.co.kr

(29¥-50) (View-Mastery, ©|"]A] &*]: History Of Virtual Realit. vrs.org.uk
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ﬂ-‘ﬂ% =74, o] EE%H%OH st vk A5
Az dlgtd) (Jacques Derrida,  1930- 2004)12)9} (] A =E
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= 3

BARIZHA =9 = mho] B g X)) (Edweard

25) 7hvlgl g2~ (Camera Obscura)= BFETH A7 8= Zhvete] 719olt.
26) YA A# e (Jonathan Cary, 1951~)E AT A ZEAZE A+ o <En]grto]

27) Zaxgpd, vgein| g, p 57
28) olQF=, 7IAMIA, o9&, p.202
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Muybridge, 830-1904)30% AbdlolAl sz oot A7]e] 4422
A7bolt, o5& Wl SHolt Uiyl B Afe 5EL E@s=Y
$AS AU, Aol de BAasIge dael

o RN
o= gAddE e JhuetE o] &a oJuFs A% FIE s

(Z29E-1]) A=Y= HolBgA)(AA - FEF&A) (LaNature: Studies
in Animal) Locomotion), 1878

O

O

37 AN S7tEd 2ATIEAAE FETFS nH
Fdsh= ArtEolAE dFs vt HEWA o}
<

>(Joan Jonas, 1936~)32)&= HHowAlE &8s 220 HEHAE 7]

rir

29) (&Art#l)(Jeles Marey,1830-1904)= Z#@~ AEstatoln FE o 7L AFd7)
Y&l AR ES N AT

30) (A=Y= wolBegx)(Edweard Muybridge,1830-1904)= =9 AR Z7loln &
k)

AR TS A HEE §EY FAUS dFoR HYS AP S ESATH
31) (FxZapd)(mgoin]gh) PP.57
32) (&9t 24 ~)(Joan Jonas, 1936~)% 1tl=re] wt]jo] T LW ~o}lE] ~EO|T},
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Sah 49 ARGt AENAT HYeuAR BHEE AER ohg v}
et Ewa% ﬁiszudz:oﬂ AFH0% AT (EUas) WU )

=t TVE vhx] o|uA & 4381 v AA T A4
skl mto]  AAlY EAlskE Al EOthE Aol 027§
(Organic Honey's)E 750 Wit}

(Z2¥-2] (2dzuz) (227 sy, A1z deaka], 1972)

Hzxo A vy gH = 1920dd AA TVZE 7 i g&5E=
DA HA EE TVAIOZE A 2HE Qo)
et Al 5 el (Fa ZI@AA~ AlZl~)(Charles
Francis Jenkins, 1867-1934)33)= 3o o] £ %
ﬂﬂﬂ%%ﬁ”ﬁfﬁiﬂ?%%WWNi%%ﬂ%aﬁq.
ol e WA= (NTSC)(National Television System
Committee)349 2] WERFE 48 AHE3sH7] AIFEL fFH
(PAL)(Phase Alternating Line)3% 3 (SECAM)(Sequentiel Couleur

a Memoire)¥21o] 7125 A3t}

33) (A2~ Z@AA 2~ AZI~)(Charles Francis Jenkins, 1867-1934)% %7]93le] A+
Zpo] x| | n]Hd Wy 7o o},

34) NTSCE ofd=21 Ay gn] %

35) PAL & NTSCH3} ]~o}
5 9] %mw Arget deld

ru L 2
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TV Transmitter (B&W)

Broadcasting
antenna

_—

codingand | ——p
modulation !

1
1
1
1
i
Transmitter |

£
o
Transport layer

Data and
instructions

Digital TV
applications

[728-3] TV Transmitter Diagram.

ZF 7Hgel TVZE RS BE=at sivete] d49E 754533
e TVE &8 o A&eta e dudde] 7bgdtA HJen TV
glzo} Farel] Hefgt FA) o] Foj A 7] AlAbehi A wAvr o] A Abe
A7 Avkdt FFHS AR TVZE F7 vidole] Aoz A golrt
WA m Tl A 7Hg F HEe TVZE ofdEt shvleke] 91xEhs RS 4A
HoAth vt L otE~E (M) (Namjun Paik, 1932-2006)36)2 s

o ot
Y -ﬁ

A

==

36) W#(Namjun Paik, 1932-2006)& @=ejd u]=aze]l HtjQole Azteln
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djrerjulol A% ALSE deAFL 19608 E Hus] AaAs A
() 19609 HH e g TVE AEd 242 AP v
3} 71ee AR AEE STt (ERERGUZ) $50] @geld
A REe B dErtE A AT AEY BFE APelEe AP
v shelrlee] WAR AL FASA LASAA vhv]viole] gt
A ATAA BA & Bo] o FoATt (MPE)S TVAHAES F§
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o9 PN HEE AYHL AL FsHS FL (ZRERGUR)
5o e BE PREA6A dojon] A% we B oo 5 RE

s 494 A2 FRek 29 (MY eetE)E §Al v 7}
4 Wzl Ee A e duggel veje] A i AP FAHE
Sk (AgE vPe AFES TR AYA v AE A&
2 BolEth (NgE)e stvlete] 7% A ge 54 AHgs) T
o =52 Ao Agaglid 19 294 AmE 1o 49149 vohe
A7 HtosbetE ANe He AFSE WEWAE SR HE

19609 &AM~ EEol FolstuA A9 2Es Axdaz AdlAeldes dozl
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(2#-5) (M#>(TV Buddha, 1974)

olelgh A4S st ATt A FFS WA B A 20089

H e 2= 2008), (A1012,2008) 59 ZHEoM = AAIZE (holH
¥ =) (Live Video Feed)3? 7S AM&ate] H|Y Qo] HFHJ¥ A
Zb 2ol ’\]7}«] o et Wajrte REs AFAE ol we ¥
o FNES I P aA oA FFol7t A Hlvte] FHE] Th=

37) A7 ghelm vt e 7= (Live Video Feed)= AAZF A45% 7148 wath, A4
7 QAR LI} s d Al 9%

_17_



sr a

hmwlE) (Ant Mart,2008)9] -9 7ln7F AM2Ask= & <o di3dn}
A= °ok94 P S whEol AAskaL

BolA] ek AFS] ez wA

2 gkol mlolg wolRol v el Y

SES mw}% Al A AR E oheel dels e A A

2 ZAsta Beol we omA BATA Y AN wEt Holy 5

g0 BEAY. EAS COTVSH 2& =749 ggol FE5v v/t
=5}

[¢]
tES] Al Adlo] A GE] Tk R AARE golHyE Vs

0.

(A1e1&%F)(DEI GRATIA, 2008)% (=4 #)(A Forbidden
Land, 2008)& #7}7h Hxalis Falol %A vt e g Al d4%
ARG Agloltt. (Aeleg)e AWl et e Aol @ e
FAR @ 71Ed BN o] GRAYS FAS w9 F B
Aol FAZE Azkel At whed Rdstel wiwk FguiAe HFE oF 1

o
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(Z28-7) ()29 2% (DEI GRATIA, 2008)
()52 H(A Forbidden Land, 2008)

H T 2= 7]%34 NS E& Zsat. 200080 S0 FvEte] V&
AFEY A& vEe £x9 w54 FFoE AL
R R Eil%"] N HIFEAA AREo] Thssl AWA 7153 A
7S AMESHE vto] ol ~EFo] @Wol TR Hrt (dE
(Junbum Park, 1976-)38)2 2005 2} (3}%])(Parking) Al Zhvlgh
Wt ZAIS o g ko] AlEd HO AbEbe HAE 283 A4S
Aok (FFERD Ol Aol TEsHE TS o83 AT T o
& 9 23] HAAANA Boyx 7] wiEeltt. (v
DA frelef A S Ad AFS A weks S A st
HAHH oz A4 ATk

olelgh it ATHE AREE FAl= AR 1930-1940d W) < shul
- (FFAEH)(Charles Chaplin,1889-1977)39 ]y (HAE J]E)
(Buster Keaton, 1895-1966)°¢] S3&3t= ¥4 Sadst Aldo] @o] A}
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38) (¥r&=¥)(Junbum Park, 1976-) 3=19] w|tjojolE| ~E,

39) (#FYAEH)(Charles Chaplin,1889-1977) w|=re] g&ujf-ojz} 7H5o 2 Wty
= AEE T 98 Rded =t f98
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SHAE G354 7ok, o]FAddl= AES wYolHd®E vhEal Fhvet
THE ol gl AAATY HolA nbEUt.

MhERD el dTe AREE AA A2 AlYes AR gHdde] 2DA
Az S vl 3 dA . 3akd e ddold dd 7?%‘3%’4 e
A& A 2 AdolAE T HolEE dAF ¥ + vk As 2HA
g Zlojth. o]A2 ¢ w2 Aol 1xklel FhvlEtrh § A8k 9171 o

H

A 5 ek, el wEwe] LA WA (A AL AFR, I

1= Abgrs, e Sl 54F dael Asd 444 @A)

B 1THAA A9 ol Za (Made in) A 820 7
o GBI AL S Hu Ae oboh 10458 B 2

3 =
HEAH ARES AH AW BES e HYe /s gyBel.

40) Made in, 201258 z@star gz #H7h ojeko] thsmabsE. ofAlof 107H= (Rt Bl =,
lzulAob R Yo} v Qkvp HEW 2o whef ol Alop T ghar) ol A Zh=ro] i At
o AF st zh Al @31 AgA GAE, w8, Al el FA ek A o
T &ABEF oo Foj W, AV Ed dw, TdAd e, Aysnjdde 3
¥, ZR Aol E rol Sl A FT
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olgke}. AA Afgel wow mi A pe wHAL Fal FAgel UaZ

glo] Avl= Al dd sl st

(71%-9) (%)) Made in Thailand _ Silk, ($)Made in Myanmar_ Gold, o]
Single Channel Video, 2014

(Made inyAle]zolA 2012 5E 201474 ARSE Jhdlet sl ==
1280x7207FA ¢ HDw ZHetsder. 2012y DA a8 7hdete] 73 &
374 %=7F 1920x1080p 7holel &S #<rstd FdEEol g FXA 0w
A5t A7 TE AS E F ok 20109 B9 W] WEREE X
ol wshkd A" G4 SHFEQD 1920x1080 w
4K(3840x2160)% 4= EFS HaAatal gl Folth 20129 R
1737b4 283e (Made impAlE =S 2o 279} 7126 23]
o] WAZ} o] FolAHA Gt Helyrt vlg Fsetal vk S A
k. 20129 (Made in Taiwan)el GA=7]= 1280x72021 wHA
20173 #Z9¥ (Made in Malaysiay ¢ 94 7] 3840x2160A0] ==

gue] o bl S olz
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1920x1080p - FULL HD

1280x720p - HD

[LE-11] <Z&A| =

bl =
208 A% PR AW FMe SYstel AES AEH
W A = B

Ark. (U Hgh)(Bill Viola, 1951-)42)= o

41) (@A 2eHe ) (Francis Alys, 1959-) w7le] el4e] el &stolch, 20224 vl
Yowge Wl e hEALAADA LS FAOE Pulo A FRIF Ass
3 b A Hle, MEAS SO Agsa k.

)
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0%
2
2
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(Z2¥-12) Bill Viola, The Raft, 2004, video/sound installation.
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(A2 ~% vkZd o)) (Christian Marclay, 1955-)45)
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1-2. AFE7Y] oA &ZFE

22k AAH Al Byl AAAE A dd sAge® Y. v
=3 FAaEe] FAEA] HAEEA SFE FI AR SUIHNE AL
o} ol A 7| H-E A& Astzl @e dolHE wEA Al HFE Fet
o] WHsly] AFF = HFH S o)l d7 wFHASE FAHEA

l ] (A Z~52)(0sciloscope) 407} o|l&7HEd0 Al 97+
FArk. 1950 (&FE~7])(Ben F. Laposky, 1914-2000)48)7} wh=
/\E] <
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Fig.7.4  Basic CRO Block Diagram

(29-13) (F)(ARAFE) toloj 3] (F(OHRAFE)

47) (LA Z =332 )(0sciloscope)= FA B 7|9 w{FAEE F4 Bt AAASZ
Hlolth, &4 3s $8f ol (QARAFEE 22 30

48) (&*E2~7])(Benjamin Francis. Laposky. 1914-2000)& u]=r¢] =8kx}o]x} ujt]o]
olE] ~Eolth, QF HEZE AutolE o] &3] v o|uAE Wx Y}

49) Art and Electronic Media Edward A. Shanken Phaidon
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(Z1¥-14) Oscillation, Ben LAPOSKY, 1956

(vte]E =) (Michael Noll,1939-)50)02 wml= Hzx9| wHto] ofH~E

gl @ 5 Qv =2 19 Aol AFHE &S onAE vtEEYH o
s FAEd, va AT YA ¥ AF 4 (Bell Laboratories) el
A Azt FAEE Ao R doty HAFHE ARES A ovAlEs W
St w89 s ofol= Ay EdA 1965 FFEOLEE FAEG
(AFHE &3 19E5)(Computer - Generated Pictures)dS 4%l
Ij—'51)

2o A7 AFFHOIEY #AS A AFESES AT md AUt

50) (vtel=E =) (Michael Noll, 1939-)2 wl=re] dAbasl dAyojo|at vjrjojolE ~Eo]
o Ad Yot st WeulolH HiFHdEe] AyAe s

51) (whold #HAD (GrriHojolE) &
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28 YA (Frieder Nake, 1936-)¢F (Ale23 U~)(Georg Nees,
1926-2016) = F+FEZIEEA HFH olE HAAIEF HEAT

(2™ -15) (vlolF =) (7F%-~ olxWA 4, 1963) (Gaussian-Quadratic)

i
ol
20
rir
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ATk, AT a2HA BAE olm Ao AlAHlEs Aol B 4 vk A
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55) (mtolZ e A rlt o] o}lE | (Michael Rush,1949-2015) p.189

56) (vF¢-ElxQ By )(Maurizio Bolognini, 1952-)& olggo} &A1 m|t]ojolE
2Eo|z Mdu|s2re] ),

57) (Qrt=dlop Bl awh) (v o]ofES JAL & p.189)
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void draw() {

void mousePressed() {
background(255.0)
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(2¥-29) (Marina Abramovi¢) (The Artist Is Present, 2010) Museum of Modern
Art, New York. Abramovi¢’s former partner Ulay joins her during her
performance at her career retrospective.
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(28-31) {(Ryoji Ikeda)(Test Pattern-No.8, 2015)
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(1¥-35) 6 Robots Named Paul

(Patrick Tresset) presented 6 robots in a site-specific artist’s studio. Gallery
visitors were able to have their portrait sketched by 6 of Tresset’s robots.
Each robot would draw the sitter from a different point of view; the drawings
would then make up the exhibition in the space. The public could pre-book a
slot to come and sit for a portrait. The robots also drew all the artists and
musicians involved in the festival to create a special exhibition.
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(29-40) <(Ai-Da) was created over two years by a team of programmers,
roboticists, art experts and psychologists, and is updated as Al technology
improves.
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ABSTRACT

Research on Fine art Utilizing New Media Art and

Generative Artficial Inteligence

LEE, WAN
Master of Fine Arts in Media Art
Graduate Scool of Digital Image and Contents
Dongguk University

This dissertation systematically analyzes the impact of media
art and generative artificial intelligence on artistic creation. It
delves into the historical progression and technological turning
points of media art, examining how the fusion of art and
technology enables new methods of creation through case

studies.

Media art is characterized by a classification system that
differs from the traditional criteria for distinguishing art
movements. While genres of art are typically classified in the
context of Western art history and its traditional lineage, media
art tends to be categorized based on technological categories

such as sound art, VR art, etc. This nomenclature suggests that
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past media art was not derived from an art historical
background or new forms of resistance but rather emerged as
new scientific technologies were experimentally applied by
contemporary artists as tools in their work. Such categorization,
when viewed over the long term, may confine media art to a
restrictive electro-technological paradigm. Additionally, this
study notes the significant point that media art is inevitably

tied to the limitations of contemporary science and technology.

Researching the technological trends among the diverse
expressions of contemporary art, specifically within media art, is
critical for understanding how advanced electronic technology
interacts with human cognitive processes. From visualizing
sound to converting image data into sound, and from reflecting
changes in nature to transforming variously collected data into
sensory experiences, these are common endeavors. Various
industrial technologies such as computer graphics, virtual
reality, media interaction, and robotics have not only extended
the sensory field of experiences through art but have also given
rise to virtual worlds like the metaverse and new forms of art
collection and distribution, such as NFTs. The generative
artificial intelligence Chat GPT, which made a revolutionary
debut in the world in 2022, has taken its place as a new tool for

humanity.

This dissertation explores the advent and integration of

various technologies in media art from its inception to the
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present, highlighting the fusion of art with technology
throughout different eras. Beginning with the invention of the
camera, which initiated the changes of modernity, this study
follows the trajectory through the modernist period and into the
postmodern era, characterized by the emergence and
development of video, computer, and artificial intelligence
technologies. The analysis probes how media art has evolved
from traditional fine arts and encompasses the span of media
art from the post-modern era to the latest developments in
generative artificial intelligence, offering a perspective on the
future of art through the lenses of trans-humanism and

post-humanism.
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