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I
Spatial Acoustic by Utilizing Object—based Audio System

— Based on the Piece Towards the water

Lee Do Kyoung”

The computer music piece 7owards the water premiered in a
stereo channel environment in 2016 and was rewritten for the Seoul
Space Acoustic Arts Symposium in September 2019. The sonic
environment composition of the 24—channels of space consisted of
a three—dimensional sound engine, Astro SARA II, and the combing
of computer music pieces through object—based audio systems greatly
affects the composition of piece and spatial sound. Recently, the
development of new media contents has become an important goal
of the 4" Industrial Revolution. In this regard, using an object—based
audio system is an opportunity for space to be drawn freely in 3D,
which makes it is easy to build a new sound through intuitive control.
This study looks at the advantages of object—based audio systems
and the importance of spatial acoustics through an analysis of the
computer music piece Towards the Water.

key words
Art, Computer music, Multi channel, Object—based audio system,
Spatial acoustics
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