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Abstract

This study looks at common features between the two media to explore the deepening relationship
within music and images in movies and finds at how they are combined each other and the resulting
effects. Beyond the limitations of conventional viewpoints of music as video—dependent media, The
{Interstellar) is analyzed to focus on the deepening relationship between the two media. In the movie,
music and video were combined by sharing the same attributes of 'repeating structure', which increases
the transmission power to the film's subject and story, maximizes visual and auditory stimuli, and forms
a sense of immersion. That is, video and music combined in equal positions have great influence to

each other, thus representing for a positive consideration of the potential for establishing
interdependent relationships.
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