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Abstract

Research on interactive productions
with Percussion sounds

using voice synthesis

(Focus on multimedia music - 'I’)

One, Ji Yeon

The development of today’s sound technology, it was possible to
implement a imaginary sound. through the develop of these
technologies a variety of studies and experiments for sound became
available in many respects. accordingly, voice modulation synthesis
technology is also increasingly becoming more diverse and
sophisticated, the percussion sound using synthesized voices can be
implemented

synthesis method of the present study is through a ring modulator
by a FM synthesis for real-time timbre changes and express the
sound naturally through the ADSR and apply instrument range
through pitch-shift and find the characteristic frequency band
through the filter and the last, emphasize a percussion feeling of a

sound through the effects. through this synthesis new percussion

_34_



sound 1s created.
through the unique creative percussion sounds by synthesis of
voice 1s realize the possible of new voice development and to

broaden the creative musical works is the purpose and conclusion of

this study
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222 ZF9 7

sometimes when the earth breath deep sigh

only then did we perceive and feel each other
rays of the sun shone us, we exist in one space
if somebody tell us just different ways and plans
in my world we always lovers whoever we are

but I feel like sometimes it goes away everywhere

sometimes when the earth breath deep sigh

I'm also in deep sigh with some kind of silly hmm..
where’re we going.. where are we going to

don’t yvou tell me how is it going to end?

fears tell me when I find repose of mind

fears tell me just it’s to be the nihil of being

good taste! what a merciful sound sleep!

soaring of a moment goes to the god through the black hole
we rest a place like mom’s breast

""if we don’t lose a way we going to meet someday’’

I hear your voice where there you are.
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