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= Introduction (Mikesch Muecke and Miriam Zach)
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noun

the quality in a sound of being deep, full, and reverberating : the resonance of his voice.
» figurative the ability to evoke or suggest images, memories, and emotions : the concepts lose their
emotional resonance,
» Physics the reinforcement or prolongation of sound by reflection from a surface or by the
synchronous vibration of a neighboring ohject.
» Mechanics the condition in which an object or system is subjected to an oscillating force having a
frequency close to its own natural frequency.
« Physics the condition in which an electric circuit or device produces the largest possible response
to an applied oscillating signal, esp. when its inductive and its capacitative reactances are balanced.
« Prysics a short-lived subatomic particle that is an excited state of a more stable particle.
« Astronomy the occurrence of a simple ratio between the periods of revolution of two bodies about a
single primary.
* Cnemistry the state attributed to certain molecules of having a structure that cannot adequately be
represented by a single structural formula but is a composite of two or more structures of higher
Energy.

ORIGIN late Middle English : from Old French, from Latin resonantia ‘echo,’ from resonare
‘resound’ (see RESONANT ).

Figure 1: Definition of 'resonance'. From Dictionary, Apple Computer, 2005.
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1) Koestler, Arthur. 7he Act of Creation. (New York: Macmillan, 1964).
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Figure 2: Crossroads house in 1980
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Figure 4: music trailer Al Fine, which contains a piano for
giving music lessons, in 1982
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Figure 5: studio trailer, which contains the basics of visual
creation: a table for drawing and an easel for painting, in 1982

3. Incubation (A8 ~7]7H): 1991-2003
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5. Illumination (A2 7]7H): 2005-2006
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- ‘architecture option studio’ at Iowa State University

- ‘honors seminar at University of Florida
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2) http://www.mikeschdesign.com



