2010 MARTE Lab. class (2010. 10. 18)

resonance—Music and Architecture e

* Translating the Intangible Qualitiecs of Miles Davis’ Jazz
Rock Fusion into Architecture (Garth Ancher)

I. The School of Contemporary Music at the University of
Tasmania(UTAS)
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- Inveresk Railyard

- reinvention(Zt#), adaptation(7 %), resourcefulness(**E¥4) : Inveresk Railyard®}t
Miles Davis’ Jazz— rock fusion® F%% <2 A7 (undetermined aspect)
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Stretto House (Dallas, Texas, 1989-92)

Steven Holle] t]x}¢l
- less determined aspect
- Bartok’®] music for Strings, percussion and Celesta

— rhythm, form, proportion® %< WXt} composition, arrangement, manipulation
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[Z13-1] Stretto House



2010 MARTE Lab. class (2010. 10. 18)

resonance—Music and Architecture S|

Tower of winds(yokohama, Kanagawa, 1986)
- Toyo Ito7F ©lAFSl
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[1"1-3] Tower of winds

M. vfL=Z golu] 29 Jazz-rock fusion
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- T3S gl E(percussion) ¥l ®Z T (instrumental solos)E &

- Aotz 7t &< @ @R (voice) #9 FE(drums)S F=x
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- +3 &9 ! diatonic scale 8719 =E : 5719 &5, 2719 HbE)

- Ao} a7} : non-hemitonic pentatone (6719 =E : 571¢] &2

- FEHEE B2 A B otz Jhol Al tholotEY 2AYE =¥ E ATHE
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. adaptation¥} resourcefulness

A= Y
- 1890-1920 : <, "}k, "wlF etc..d] o]H]A]
- 1930-1940 : swing band

1940-1950 : bop, hard bop
- 1960 : modal jazz

19607 : jazz-rock fusion

Jazz-rock fusion
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- hard bop, cool, modal, fusion & T¥3 A= A2 Ao 74

- modal jazz
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[19-4] The LED screen as seen from Invermay Road

+ Jazz-rock Fusion
- Miles Davis® Bitches Brew(1970)
- 9] Holx fEZE AEste] I 919 modal jazz 2EIY ] HEUE g

http://www.voutube.com/watch?v=Qn6yP7Ei K0
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%7] &&uw AA tensegrity 22 IFd =

- tension cable¥} compression rode

[Z191-6] Early card and compter models exploring the proposed

tensegrity structures
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[Z131-7] Diagram of the primary, circulation and roof structures

[1”11-8] The View of the bak entry to the music

School, showing the connection of the regular and

irregular structural systems.
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[2¥-9] Elevations of the Music School
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