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A Study on Harmonic Structure

and Timbre of Kkwaenggwari

"Youngmin Kim, "Jun Kim

Abstract

Kkwaenggwari which is representative of samulnori has unique tone and playing style. So it takes a
lead in rthythm. Also it is being modulation of timbre by playing style which are give a blow and good
sense. It is main characteristic of kkwaenggwari. This study has been studying fundamental of partial

for kkwaenggwari's physical modeling which is phase of analysis and conclusive factor of timbre

which is creation by playing style.

Key words : #7}2|(Kkwaenggwari), =-*844](sound analysis), =<} E}2}7|(Korean percussion),
28] $HA(sound synthesis)
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