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24) /\31-4 3ol whA o] AP E= AEE.

25) AT Z2ANS AXA ¢ old R 1 Q1% (analog input) AR
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71E} A7t grolsw, Eawlz 7K 9l Az 37 o]olxith,
spoken voice2®)®2 AFslglom, HMET|9L T [ofH 4]} Zr)
HEw7E Agst Ware] Max®= A|#et 3FEuo] A (harmonizer) 27)
287F 29EH e, st YolAE &8 32 o LEES U
spdom sk, 7 3HdS Hska2®o] obd tpefd gxtow St
Atk ookt ZaE7E WAAE dgsta das dEstadt dsks
o] FA o= ita &R Joln, AHE e AR-E(stereo sound)Z9)
of ?Y 34 (random panning)30) - Z8-3}o] W AlFE0] o]olr]s)

B olAE 2R AFsas Yok

. 5 — T T |
Voice [gab—9¥—4) o | o f | | e ;S £ |
D% - < - — |
D) [ 4
He will keep you from all harm
Qb g | e ,
L 23 b 7 F 2 F
. i = i3 E =] - 3 '
Sound He will keep you from all harm
Processing random panning
/- 3 E — ; i
R fr s e < 2 el
=g ¥ TN e S 2
He will keep you from all harm
16
0H 1
. b —— e T T
Voice (fosb—3 - ] - ! = ] = = S 1
G i >, = i = — H
© S~ T a W ¥ 2
He will  watch o - ver your life.
TS | — | | \ \ "
L eF e b8 ba X ——fo—— Da B —1 3 ]
F = = = & b Z
RN T T T = Sl € B - : 4=
— e
He will  watch - ver your life,
Sound
Processing random panning
7 + T
R |6 s | -
e b £
your life.

[¢H —4] Introg] ZH43T AF & R

26) AAY AZLS SxEle FLo TEte iﬂ% Xl ‘H‘&E}.
27) Y4¥€E Az g3 SHS W3 Alﬂﬂ% §} =
28) & o] Ho] ofge

29) ¥ A4 5 Ab
30) 9%3 L E%0 S n&S LR A% .

x;
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7FAF "He will keep you from all harm, he will watch over your
life."= 4749 FHE, AE3D 1219 749 d&olth New
international version®] WS FHE THALE ARESIGITE o] S 9l
Al UE BE APeA REstAla, vl S kdst A A7IA g =
o, ders @i o] SYEE 389 oA AR 3t

Aoz & FAHA

@ ¥E A

i
[
>
-3
X
rlr
>
>
)
o
Hu
o
il
o,
=
N
o
to
i
DX
A
>
>,
Mo
I
il
2
J
2

Aoz Aist, 7 A2y =3 uxHnh HE Ade F WY F
ghol B 2 (climax) 7} EAst=dl, 3 WA Seto]B e ofgf <

AREE A A 40l A, T8 Ha, F oA Selojalais AR s
T4 A 60l FA, TFEEH A HA

7} airy sound32) & Alste] gobs AASta Folo] Ve A5 o

sfo] A ¥ WA Fejolmag gy

<E-5> FE A9 AT T4 @ £A

PN
ELN
1 2 3 4 > 0
A
227 =5

A}

[e]

"‘;" 244 e g airy
; =3 25 =3z sound
. et 2= | vg 2=

71e $I | J)e £ | J)g F2
et # et # ek =+ g HY

31) ek A T shuE AlZEA oM, A elA] 7 21 BolY] e sttt
32) &9 ¥7] Wk Wt me} BAsks AR E.
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7} 71Ef =

el A SrbdE F WMzUE TSR, ANOE Hgate] A}

ga19T). 3ubAolA WIEEE Wars GobE Aolrli WAL &
E3b FAFC] Fupelis, obE 2= ol ANE wAsFLA A
Geol 7170l Hol Egstnd s ol ¥i, g 44e A3

o] D-Eb—C-Bb-C= ¥t} st 7x9 AdF A= 1gow
HAgol AR FAAAL UASFE AYRA AEsAt sk Hol
thel7bs Aol A o A9 A= 7hed, vAl & dlo] dolrta,
Al FAYA L, 8% oA S U dojrtes So7 MALE FA 6t
ATh 71E} AREe] comb filter3®E A g3t} 7]E2] Ag|RTh 27t
& AREE XS], B3l Uid 2EF Aty Az vtEaxt

Ak 71ere] Fx A= [ofR-5]9F Z

L

20!) (Sound processing looping until m.50)

1

e 7] AR S D g
D] 4 - <

d
[2t2-5] FE A°] 7|gf £ 2E on

2w el y|g 22 Wac)el npazbxz 3ute)A] supr) e
F2 9gdg AU JE 2 A F, S AT ARE
Wyl Teksh Haele) £X wwrs} e A WFE2A
NedtEs Hh Hae £xo] A8d AeE TRAYE E 2

of g ALE TRAYT FA, Ak Tag IS AN F

33) AL WAl AolmA Fug 4 B4 olnAst W meoR oFAE

_15_



ol719] 4w Azts Ttk =@ 7HAFRl "Your faith has made
you well"& A7 FHE, n7HES 5% 3449 dFolth. "y W50
UE S9A stk g 552 %, English Standard Version 20169
Hold 7S TR ARSI dE Y] X3 [otH -6] 3 T

26

A (Sound processing looping until m.50)
voice L ===t EE=C e ====5 =
;’/
Your faith has made you. well

[}H-6] HE A9 Exz I BE on

2]
A AelE dxsta FAZE FAdstA stk 181 e
4ol comb filterEs 2 &3to] RbFo S A7HS 2A ok 7}
AFel "Go in peace, and be healed of your disease."&= “¥<I3] 7}
Ak 8o Gl st o] HAsteiet. gk Ko, Hae X
of AF&%H ZRALeA ulE olojA= FrAoIth FUS MRS &
o 7hALE ARSI [ -7]& FHE AdA HAgE AFste 4
Er] FiE ofHolth

34) g2

eS|
=T o U .
35) R& FAE ol B AT 5 Fos gl Pashe de),

_16_



i

aled

he

be

ce.

pea

your.

and
of

ease.

Do

£0.

L
I
5
dis

|
T
T

i
T

ru/
57

_’|7_

[etE-7] JE A9

(e

D
7

(&

yai
s

y i
7

31
o
35

43

Voice

| &~
hay! 'Ln.w.___..
e ~
t
INIVIVNINTTEY TR J?
A [\ EER LA S
resiaNR e .A.MM_%# b s N m o
\ER REBMM I
VIR T W Ll L AT b ‘\:r I
rasNaly I e Aisiin \ o L)
\V
O L ﬁo, RN
HHy WS al LRI
g o \ |
a2 e M St
FASSNNITS N B35 LU \ VIR
\
N ﬁvnw 1Ty
; .
o L 5 8
saibiina Z LaslWnis2 Sl [ AR TN 1 T
-4 Ta | T 24 s fa T 24|
< <
SRS S s TR o TP B o T g
8
£

Sound

Sound
Processing

Processing



2 7|8 FZ MYy 527

37FA Q] Al ER o] Foj RE o7 Eig FI FAsA o]o]X
o, 7]E} FE AREE W

of7ttt. 7IEF FX ARRE WYL 7]E ARl 3FO0FE gHHE
(reverb)36)5 83t % granular synthesis3DE &A1 A=
2, Foko] me#jutso] AstA dojvs F4de HAstedth we
Mool MA WMeta, sFRUo|A7E ALH BEiagg AFste TE
A A wA Feo|MAE FASHA "u. 7= "Do not fear,

believe."®, vl7}53 5% 3642 74 AXRE &3t

4

v}, airy sound$} 7€k

449 Sefolmast AAAHA AL, ek 229} oS

NE LY E airy soundE AHSFUTE o] ARREE A olel FUT|=
T7] AR FFHOoR WE FHEo| foldto] vwE toki Ao

Wer)g 92% 5 ek AEWelA g Fdel wWAAT 3
s AgEE AR 18 ASES ARgstel ohes Y] e T

of ol AL, Hil, £t AT Bal A W dejut e

67 airy sound Guitar

0 1
Voice [sbe f =
%;v € i

0
Sound e T T 1] T T T ]
Processing = = = !

Al
Al

KL
KL
KL

[¢t5 -8] FE A9 airy sound$} 718} dF & otn

36) FrrelA WA WAEoR ANHE 1S dac
37) AFEEE AE welw 2 thro] AR ALe Wa

_18_



Guitar

Sound
Processing

'

Previous
Phrase
delay
2000ms

Previous
Phrase
delay
2000ms

Previous
Phrase
delay
2000ms

Previous
Phrase
delay
2000ms

Previous
Phrase
delay
2000ms

i

QQS’ND 2
YL

[

-

[

[

RS
vH-

Funm

T

T KL

Bl
<t

NS
L
2l

B
g

TR

{11k

o
2el

FeTTm

BE A¢] 7]E

52
N

4::

e
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<E-6> FE B9 A= T4 9 A

A 1 2 3 4 5

A}

o)

- Al e = ] e = e

=

= humming humming humming humming humming
2 voice voice voice voice voice
; =3 2 2 = 2

7}. humming voice 3

humming voice® Fa3 Ce= A 48 o 859 93

AReEE A/dekglal, ZF vkt harmonizer—delayE #8-skeq, vl

AAE SE50] of=H A ool H (arpeggiator)38)& AFE-sF A o]

AR ek
%) | (Sound processing looping until m.89)

Voice —N ] -

Loop ﬁ - I‘h

1 Doh doh
ﬁggﬂ

[2t2 —-10] I E BY humming voice 94F & o5
3 wzy fx
Ay Fxe 2719 F22 FAsglon, 3 A F3x= "There's

light."g2}+= 7}IA}S spoken voice® QF3F HE o7 A= 32X
= & 15EtE S} 25EE o 9 HISE ERbsle] AS9dUE 34
= itk 7+ WA F3XE “The light came to me."9] 7HAME

head voice® T3¢l ow, 159l HWErle] 1S5EFE 919 Al
E ITZ2AANS AL3e] E4hgE AT ofde 29U TAO =
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ey Fx BEo drr 18 gl ZeAYdE dARves [ofE-11]

(Sound processing looping until m.89)

Voice : =] |
Loop = o~ P
2 There's light. The
é i |8 N — f —— by — == Al
E: E E: = E: E: E: E
> > > k=
740 [ (Sound processing looping until m.89)
Voi - T X T -
el 2 = e = |
3 light came to me
P e e e £ —
H : - : } - - - H

[}H—11] FE B9 Voice FZ dF F¥& on

o 224

FX (loop)E F M2 #WEY] Qo head voice® AF3sH o, 7}
A= "strikes through the darkness. and be saved. and be saved.

saved. saved."o|t}. WET] R = Fa UZ o uwo] A O 7 |

L)
=
o
B
i)
rx
=<
ok
)
=
dlo
o
i)
X
4
[
rr
S
o
fu
%)
i
o
Ao
=
@
o

A
<

Fl‘
WEY7E gelEn
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@ JE A'

2~

SHE B ded Foto] FRHM, obtdl A A A A
BellA Introol A Wghd whEae)7h A8 Sty 2elan ¥y
b rEe e Yo i FxES vk ked Ale A
7171 fell Aokd 4HE dsk 8718 el AY niEo® et A
A= AHS AFsuxt vt 281l "Your faith has made
you well." 2tal @apv] BlE gl Aojrbzdl, o] 7k FHE AcA
AAA AgHn g5 AR, EeA 9" WA olAE B
i, AR Hol A lER uMEA =i Ade skl
E3F E AA g minorelAl e Hwl WETE SE ACAM G

Majore] @) WHsle] AFad, ot 4z Arrzw WIFo
A T4 7S 2dstaat stglnh Hvk 2o Apol= [oE-12)
g [elR-13]ell A el & ol

0 1
y A > — T — t — ¥ - f F— ¥ ]
LS | & o - € 1 = = < i
© . . é;/ 4 v

Your faith has made you well

[etw -12] BE A9 g minor—Hv} @E]

0« |
A3 T F— f 1 ¥ F— I — ¥ !
D4 | s & € —1 P — € i
o hd g\/

Your faith has made you well

[¢t2-13] #E A’Y G Major—E|7} 2=
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sk
=
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3) 54T &8 AT
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= % i = oy ! N v T —~ o 3
o) 4 ~ = < I - N S
oﬂﬁ ey M_m o) mo o m ﬁﬂr w5 A T ™ MM WU qﬂol
B X ™= ~ CUBECZ I :
20 TR S w5 T R e BN
7o o W T o grom 2B M DR g
iy S oy T W ) ﬂ_ﬁ o R g g P _ﬁ of N o+
S ‘,Ll ,‘w 0 O|f 8] & ,Nﬁ —
o7 PR LR A TG S ﬂﬂ%w o 2T E
X § TaxReger 2 TE S
- s A 8 S 9 oA T B o7
R - 3 -~ 5 W <
N P T rLa3r 2 oo SEE g4
11 woF Sl "m0 Boor T =)
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@ humming voice

humming voicetr F&3 7} G2 ofPGA W 555 54 %3 0]

e g g S shtol

1o
:
N
[\
)
2
=
=
foi
]
1o
0%
2

Qo] AA2HA A GEjlA HokE Do T4 AelM o
EFE Wollel 298 WEUG Aokl /7 FREE &Yz n
gol i 2elE WEIA Hoo, £FY AVE 2Ase] g 4

7] WgkE R¥slh SE B Sofo] ixE= FEA SEokA=

4) 7ek & 47

Z1eke] S AA 47K FHoE Uiro] AgE HAzleH, 7]
s AT v 2= X T B719 (fingering) 23 7|ehe] A9
w43 o0& =71 9% 719 FH I oE 37 WA AL
Eotleh. AFEe I E BellA ARgst 71E9 FRI vE 37HA 7
< T3 2

o

1
o
2

39) 299 BHS vlAel Fi sFoR ¥ A,
40) odddgoletae o, AHG FA%K] vy AT FEs ek
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@ stroke

718Fe] AR-EZ (soundhole) & EHIHORE A& WAlow I4]
nko] = (pickup microphone) ¢ W& 7}A] Q=5 {9 stofof St

AREEES A} wpolAelA v AT S|l 3lexn

ok o] FHo R A AT FE B Fto|wA AjF B &

A3l stroke 28] AA7A 48l E A s

® scratch

o

PNEkel @ Abolel Bmal Foluel g e ZAd AL £F
2 Fold 2B U BAoR, Ure 47 FHAUA e 27
AuA Yk 1M ERE 68 244 #7194 AR, o] AAYE
Wao] thEd, 53] @ol Fvlel wel £FOZ Holw izt v
Apolaith. scratch FHE ThE $4% E w4 & o] Fefo
0 pel A AFgE T Zefoluma v utelt JE 68 Fi

225 A8k

p
i

.

_

=)
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5 AFH =% 8 AT

ZZ <Do not fear>¥ EA4g]9) 7]Ele] AF AFREE FAFEHE JH 8
ANFe R ARRE ZRAGSIAT. AREE ZEA42 noise—ambient
sound, harmonizer—delay, harmonizer, granular synthesis, comb
filterg AHESIR O™, RE SFEHE Max ZEIHS ARgsto] Azs)

et

D noise—ambient sound

pink noise®] resonant bandpass filter4DS Z£3lo] npgk A7 9
A& =31, palindromed2 2 02 w20 = s A&kl nie
o] o]F = A=A [I¥—-4]9 A} o] counterLHAELD)
£ AHgste] FA9] o] S W=, o] X ¢ olFo] uiEe W&

BAstel adE wdes =2 5 =S AAIY [1¥-5]e

F35 oo BAAAFE BE,
B ARS Al Bolot P T w: FUFL Fu FHo] B3
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counter mode
0 : loop forward

ounter 20127 1:loop backwards
= 2 : palindrome

loadbang

— —= |

expr pow((1.-$f1),$f2) expr pow($f1,$f2)

Coefficients

iy

Gain in dB

[29—4] palindrome panning 3 X]

loadbang r metro
' H

glim 1000

random 127 counter 1 16

Rl linedrive 127 1. 1.06 2000

-

> o '
r son~ 1. 20100 | Fryesee: bandpass filter

[2¥-5] pink noiseE &4 3t ambient A= YA X
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® harmonizer—delay

qud @ ool O Fee ANT = RS 99 1AL A5

a1, 97]e] Fo] WAlshE Al AIZkAE Fo] FAbslgo] A
2 AEEE AZYT prft~QLBAEES ALEEte] oo AYE W
3} Al713, gizmo~QBAER MIYHE AL E A dolo] Wy ¢l

E

)

23% e Hovh 31g0] AYE 2 @l delay-2.nA
2 Agetel, Bee Tl YL ANAE

sAAE AFee A% e SFENE HEAL

¢

[79-6]9] Ak 252 o 7AEZ 9 x4l we} 37H4] T/
83twol dHHES A b

e,

ol
r
P
S
=
X
dlo
o
=
vl
1o
dlo
off
p
o
D)
ol
il

4
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[e)

=

stk

g

)

27

ARbE T

| —

NEE A8EFE —-12, -7, -1, 39

- o

E 7o) delay—reverse sound44)

1=

7

@ harmonizer
2] —
=
2 ZY5 s 4

1

[

harmonizer 7|%

29 3ol 2, £yt 8y

4

ojy

s T w = = s 0
;N =g o | |
R AT .
— i @
— 5 o > :
I T L ?m@ww
o ow T 7 1
R TI 3 Blaz/ 8 &

) o _— S
) & FC z %
o Mo 4 7B NN\
T B N\
R M )\
NI [ B N\
o T
B g |
ol m_uu £ mwu_ O,ML
T
m_uu n_rﬁ W M m wh/\m.m4/ 5 m
TN MM T g m g

o > : ¢
KT gp | Al
O_E N %»_l W me fm _V/////////
AN NN
Nk : 1° DA\

[Z2¥-7] harmonizer X
- 29 -

44) H 7ol delay



@ granular synthesis

receive q9 loadbang
receive a0 [oacbang |

receive~ guitar
.
— [Po——— —
N
'

—

Gain

"1

0.

'
Droverh loadbang

.0 dB

i

'

T T

i 1
T

1 1

1 1
T

|

3% gun
T

.....................
e “

grain grain rate i grain size i grain pitch |l stereo
separation [l variation i variation i variation spread

munger~ 3000

éi/-ﬂl ' ’
E

0.0dB
i 1

i i
p reverb
T T

—

[2¥ —8] granular synthesis X

[1¥-817 Zo] munger~2EAEZ granular SFE&HE A&
t}. granular synthesists AFSEQ &y A|79S AME 9z %I
2)
A

of Ae WR A B ARH = WY LS AWy Y

GulEe] e AARoR %%
sfol zke mel AAser

2,
ol
N
5o
&
}_l

o)
)
0,
o
]
5
(o]
o
z
NS
[t
i
>~
=
o
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® comb filter

comb filter= AAY WAl 4lolw A9 oS AR =
HE 2, comb filter7} 2 E€H A9 Fy¢ AHEYHL IAE o]F

&2 BlAk ®eko g yEhdt

delay in ms g gain g feedforward g feedback
8 0.9
! !
8 0.9

send~ revL
1

send~ revR

[2”8—-9] comb filter X

[ -9]9] Fx]9} o] FE A9 nwF V5& 3t 7Eel Had
AREEC] comb filter ¥ &S AEeR o, 2545 Ad A7k
2EZ HYPs7] 9t feedback4® ke 0.~1.2] MEelA 0.95 A
skl gain @S 28 EIEE SAE Atk AF AAbel uhet
Foke] wighE gtom Holrks olo] s 9 EE ARRER
xdstazt s

—

45) 8% 227F o] JEEHE A
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® 7 A~d

AFolA TE A2YES F 5W ALESAE, FE AL HFE

5
TAE7] Y8kl ek H 4w

= el =
BAAE Bhelewt gob2 TAdGoM, Bae MEIS 33) 49

sk

s e AR e ARG e ALY RSN

K2 12X
LF | u
T -

\
(.

‘ Ioadbang

"7

scaleo 127.-70. -15.

receive~ guitarl
T

p loopsystem?1
-0. MZE A2 E Zol9]
0.97 A- A SF =4

| '
end- guitarL
end~ guitarR

Az EolwS & grHopsity, AIEY H ARRES Eeol ye Y E
wolz=g EYA %A s7] fste] A= ol WHel Zhd 0.97
AA N &l —=70dBe] HEF AAsta, tA] A" = Al
S gor Zolox=E At
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@ A= A2

Computer Console/Speaker

s —[1—

Voice

Max/
'/ MSP

Noise - ambient

Harmonizer - delay
(Arpeggiator)

m ] =i -
Reverse sound

MIDI Controller
Granular synthesis

Comb filter
Loop system

Foot Controller

Instrument

Data Control Device

[Z"8-11] AF2E A" AR

H¥YHO ZAFEL FAYS fste] F4H ¥ wto] A (wireless pin
microphone) & A3t $5A7]15 B @2 AE7F 212 9H
Ho] A (audio interface) ® YHE 1, AFEHE ALE, MaxolA &

2|5 Wol AAZF Al ZE A o] o] FoZIT), 7]EF S 2T] 2 <l

o]2g AX AFEZ NEE Agsto] AN AL ZmAo)

— =

1=k
o]Fol X w4 controller 215 AAS ] AAIZF WEHY SFE

32 Alojstert.

&
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BR dybes gtk 2 AEelMds Bxlska 1sE d¥v=e] Wid
of WA= oA EA Y]sshs Mds EEslth

23, Fof vk, o s, 33tel]l Y-S ZRAdG e, 747t
o] A 2RAAE = 2 ovIAE AR ARSSIAY dE o
A E HMYste] ARt 5 MARY gule) ofolr] o] Alzte] B A
Skith =ote] el VEe Fi AT e AW <E-T>3 2

.

_34_



<E-7> FE <Do not fear>d] FAF FAT} A

2o tE Intro
=A 1 2
GAF 917 Frame Screen Bottom Screen Bottom
o] Foke] Befjulgt EQE 4E 1 B 3L T R-TE T TE U-TE ]
a4 oIe1 .
So ntE Intro
=A 3 4 5
AL 914 Screen Bottom Screen Bottom Bottom
o]n] FE -1 T U-T& 1T TFEo] Y- 111 FEJU-TE M | B JE -7
ot fear, Only beli L) an e neared of 3]
o oluA] F. Only believe.” I:al‘:lp;‘::l.& and be heal
o THE. Intro A
=4 6 7 8 9 | 10
GA} 917 Frame Screen
o]n] TFHe] W-TE IV Fokg Aoj7h= e A4
s olmA]
Sof e A B
=A 11 12 13 14 15
GA} 917 Screen Frame
o]n] EEM Ma&1 M3 11 Mol ok 9 U5 gl
s olnA]
2ot THE
=A 16 17 18
GAF 917 Frame Frame Screen Bottom Frame/Screen/Bottom
o] o] A T A | TFEe FA 1 Te] A1 111 T As
hnd bl savie snd be 8aVE
s olnA]
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2) 9% &8

D YAE olujA| ] &

2}3519d ar
=8, B wvbel, Yo FxE, 37 onXE g AMST
&

<E-8>9 1~3W7pA] AMgE "HAEVE A7 G-o|w, English
Standard Version 2016 WS E5 AESIATE 4~7HS HAE o]
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“Do not fear, Only believe.”

He will keep you from all harm,
He will watch over your life.

There’s Light

The light came to me

The light strikes
through the darkness

and be saved
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Adw, TAFS= txpels 93k WA | (Real Lies Media, 2017)

Feta®sh , (429, 2003)
ofAiRl, k3! AHHEE myojolE, | (AP E, 2020)

S5, THEE Aebd Y A= sHAds |, (o€, 2015)

V.J.Manzo, Max/MSP/Jitter for musicy , (Oxford University
Press, 2011)
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- A9A, Tolx=%9o (yv&EyY (Butterfly Effect, 2015)°4 et
v 2% W3 AT (AEdgdw gEgd 597, 2018)

- upeled, Tulgehe] AR AL ZRAYE o83 WEHIHIGE A
A A7) ERYStm P WelvEelsta, 2020)

— EA, TR ZlEe] AAZE AREE ZE e o) §a e AE s 1
guitel 4F A4 AT
(Faista vistd Felvicioletat, 2021)

(emdsta aesie HEltol st 2020)
2. J=EH

— Andreas Bergsland, TExperiencing Voices in Electroacoustic

Musicy (PhD Thesis, Department of music, NTNU, 2010)
— Cathy Lane, "Voices from the Past: compositional approaches to

using recorded speech; (Article, Uinversity of the arts london,

2006)
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ABSTRACT

A Study on Intractive Multimedia Performance
using Real—time Sound Processing

for Voice and Guitar

(focus on Multimedia Performance <Do not fear))

Kim, Jin Ju

Department of Multimedia
Graduate School of Digital Image and Contents

Dongguk University

The purpose of this study is to produce and study computer
music using voice and guitar, and to examine the functions
and roles of computer music In narrative—oriented
performances as a media. In addition, when various media
such as auditory, visual, and interactive reactions are used
for narrative implementation, it 1s intended to find out how
multimedia literacy functions and how it can form a
relationship with narrative implementation based on work
research.

The work <Do not fear> uses Max/MSP to compose music

by applying real—time sound processing to voices and others,

_62_



and expresses the story of the work by linking music with
video. The video attempted to form a relationship with the
narrative using various media sources, and the stage structure
was produced to map the projection, and the video was
projected on the three sides of the stage to seek space
utilization in the narrative. In addition, the performer controls
both sound and video, and a control system was established
by transmitting and receiving data between computers using
OSC communication.

Each medium was given meaning, and technology was used
with a narrative basis, and through this, expression was
expanded and multimedia literacy was maximized based on
the narrative of the work. In the future, new media will
continue to emerge, and the combination of multiple media
will be used for performance. I think these artistic attempts
will strengthen the nature of the work and expand artistic
expressions to present many possibilities for creating the

work.
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Notation

@ Noise

:noise& A2t

@ Voice

| Airy Sound |

@ Prepared Guitar Hand
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