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TV Transmitter (B&W)

[728-3] TV Transmitter Diagram.
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(2¥-29) (Marina Abramovi¢) (The Artist Is Present, 2010) Museum of Modern
Art, New York. Abramovi¢’s former partner Ulay joins her during her
performance at her career retrospective.
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(1¥-33]) (Karel Capek)(Rossum’s Universal Robots) (RUR), 1921
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(19-35) 6 Robots Named Paul

(Patrick Tresset) presented 6 robots in a site-specific artist’s studio. Gallery
visitors were able to have their portrait sketched by 6 of Tresset’s robots.
Each robot would draw the sitter from a different point of view; the drawings
would then make up the exhibition in the space. The public could pre-book a
slot to come and sit for a portrait. The robots also drew all the artists and
musicians involved in the festival to create a special exhibition.
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(29-40) <(Ai-Da) was created over two years by a team of programmers,
roboticists, art experts and psychologists, and is updated as Al technology
improves.
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ABSTRACT

Research on Fine art Utilizing New Media Art and

Generative Artficial Inteligence

LEE, WAN
Master of Fine Arts in Media Art
Graduate Scool of Digital Image and Contents
Dongguk University

This dissertation systematically analyzes the impact of media
art and generative artificial intelligence on artistic creation. It
delves into the historical progression and technological turning
points of media art, examining how the fusion of art and
technology enables new methods of creation through case

studies.

Media art is characterized by a classification system that
differs from the traditional criteria for distinguishing art
movements. While genres of art are typically classified in the
context of Western art history and its traditional lineage, media
art tends to be categorized based on technological categories

such as sound art, VR art, etc. This nomenclature suggests that
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past media art was not derived from an art historical
background or new forms of resistance but rather emerged as
new scientific technologies were experimentally applied by
contemporary artists as tools in their work. Such categorization,
when viewed over the long term, may confine media art to a
restrictive electro-technological paradigm. Additionally, this
study notes the significant point that media art is inevitably

tied to the limitations of contemporary science and technology.

Researching the technological trends among the diverse
expressions of contemporary art, specifically within media art, is
critical for understanding how advanced electronic technology
interacts with human cognitive processes. From visualizing
sound to converting image data into sound, and from reflecting
changes in nature to transforming variously collected data into
sensory experiences, these are common endeavors. Various
industrial technologies such as computer graphics, virtual
reality, media interaction, and robotics have not only extended
the sensory field of experiences through art but have also given
rise to virtual worlds like the metaverse and new forms of art
collection and distribution, such as NFTs. The generative
artificial intelligence Chat GPT, which made a revolutionary
debut in the world in 2022, has taken its place as a new tool for

humanity.

This dissertation explores the advent and integration of

various technologies in media art from its inception to the
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present, highlighting the fusion of art with technology
throughout different eras. Beginning with the invention of the
camera, which initiated the changes of modernity, this study
follows the trajectory through the modernist period and into the
postmodern era, characterized by the emergence and
development of video, computer, and artificial intelligence
technologies. The analysis probes how media art has evolved
from traditional fine arts and encompasses the span of media
art from the post-modern era to the latest developments in
generative artificial intelligence, offering a perspective on the
future of art through the lenses of trans-humanism and

post—-humanism.
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